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Branch  Banks  of  Southern  California 

THE  tendency  of  the  time  among  bankers  and  bank  architedts  is  to 
do  nothing  commonplace.  While  it  is  true  that  the  primary  con' 
siderations  in  planning  branch  banks  are  convenience  of  service 
and  expediency,  with  the  structure  designed  to  express  the  characfter,  dig- 
nity, and  strength  of  the  parent  institution,  many  banks  have  the  fixed 
policy  of  erecfting  structures  architecturally  superior  to  any  others  in  the 
locality  selected.  According  to  James  E.  Shelton,  vice-president  and  secre- 
tary of  the  Security  Trust  &  Savings  Bank  of  Los  Angeles— an  institution 
which  has  forty-one  branches  in  Los  Angeles  County— the  results  of  such 
a  policy  are  dired;  and  tangible.  Mr.  Shelton  has  had  broad  experience  in . 
locating  and  planning  branch  banks,  and  his  statement  has  authority.  He 
writes: 

"When,  by  reason  of  distance,  traffic  conditions,  lack  of  time,  and  other 
complications  of  modern  life,  people  cannot  come  to  the  bank,  the  bank 
must  go  to  them.  Although  the  branch  bank  as  it  has  developed  in  the 
West  is  comparatively  new,  there  is  nothing  new  about  branch  banking. 
For  years  it  has  been  known  in  the  East  and  abroad.  A  notable  example 
is  Barclays  Bank  Limited  of  London,  which  has  over  eighteen  hundred 
branches  in  England  and  Wales. 

"There  are  two  kinds  of  branch  banks.  One  is  the  distridt  office  located 
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in  the  same  community  as  the  head  office;  the  second  represents  expansion 
into  other  communities.  The  location  of  the  first  type  of  branch  office  is 
governed  by  various  considerations,  such  as  traffic  problems  and  the  trc 
mendous  spread  of  communities  like  Los  Angeles,  with  the  unavoidable 
difficulties  of  reaching  the  main  business  center  where  the  parent  institU' 
tion  is  naturally  located.  Again,  we  have  self-contained  communities,  like 
Hollywood,  a  city  within  a  city,  where,  in  addition  to  the  usual  reasons  for 
establishing  a  branch  office,  clients  could  no  more  be  exped;ed  to  go  into 
Los  Angeles  to  transad;  banking  business  than  could  citi2,ens  of,  say.  Long 
Beach. 

"Good  location  is  the  first  consideration  in  connec^tion  with  the  branch 
bank.  The  seledlion  is  made,  not  on  pedestrian  census  or  fixed  formula,  but 
upon  analysis  of  the  distrid;  by  officers  of  the  bank  whose  knowledge  of 
past  and  present  local  conditions  qualifies  them  as  sound  judges  of  future 
development.  When  all  are  agreed  on  the  site,  the  architedt  is  called  in  and 
planning  begins.  Invariably  we  strive  to  eredt  a  building  that  will  stand  out 
as  the  best  in  the  locality.  This  is  done  with  mixed  motives:  it  is  good  bus- 
iness for  the  bank,  because  a  good'looking  building  adds  to  its  prestige  and 
attradts  the  best  class  of  people ;  it  inspires  other  propertyo wners  to  follow 
suit;  and  it  serves  both  in  a  commercial  and  a  cultural  sense  to  raise  the 
tone  of  the  whole  community.  A  good  branch  bank,  backed  by  big  capital, 
and  housed  in  an  attractive  building,  is  an  invaluable  asset  to  any  com- 
munity." 

That  the  planning  of  bank  structures  is  a  special  problem,  presenting 
many  difficulties  not  ordinarily  encountered,  is  agreed  by  architects  every 
where.  In  Los  Angeles,  where,  by  reason  of  a  far 'flung  metropolitan  area, 
branch  banks  have  had  a  phenomenal  development,  many  architects  have 
devoted  special  study  to  the  problem.  Among  these  is  Joseph  Weston,  of 
the  firm  of  Weston  &?  Weston.  He  writes: 

"Architecturally  speaking,  branch  banks  are  quite  a  modern  develop- 
ment.  It  seems  only  yesterday  that  a  bank  \vould  take  over  whatever  store 
space  was  available  in  the  locality  chosen  for  its  activities,  installing  fix- 
tures and  furniture  that  had  no  relation  to  the  struciture  or  style  of  the 
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room  or  building.  This  was  frequently  the  case,  too,  in  larger  institutions, 
where  the  lower  floor  of  an  office  building,  for  example,  was  taken  for  bank 
quarters. 

"Now  we  are  in  a  different  era.  With  but  few  exceptions,  the  bank 
quarters  are  planned  first,  and  the  architecture  is  made  to  read  and  ad:  in 
harmony  with  the  type  of  room  and  fixtures  determined  on.  From  this 
tendency  to  place  foremost  the  plan  of  the  internal  workings  of  the  insti' 
tution  is  arising  an  exterior  type  that  is  dignified,  serious,  and  honest  in  its 
expression. 

"In  planning  branch  banks,  special  consideration  should  be  given  to  pos' 
sible  future  expansion.  Indeed,  expansion  in  all  types  of  banks  deserves 
more  thought  from  bankers  and  architects  than  it  generally  receives. 

"It  seems  to  me  that  the  parent  bank  should  control  its  own  building 
where  possible,  and  further,  that  some  definite  charadter  should  be  adopted 
by  each  bank  for  the  architecture  of  all  its  branches.  The  Merchants  Na- 
tional Bank  of  Los  Angeles  has  taken  a  distinctive  type  of  light  value, warm' 
colored,  standard'finish  terra'cotta,  which,  with  its  simple  ashlar  and  its 
ornament  of  Romanesque  inspiration,  is  easily  adaptable  to  any  si2;e  of 
building.  It  is  banklike,  diredt,  and  honest,  and  gives  the  bank  the  benefit 
of  the  cumulative  advertising  of  its  own  charadter,  through  the  repetition 
of  design  in  the  architec±ure  of  all  branches. 

"Where  realty  values  are  stabili2,ed,  or  where  appreciation  is  anticipated, 
bank  buildings  should  not  only  be  of  permanent  construction,  but  should 
express  to  the  public  the  desire  of  banks  to  take  the  initiative  in  serving 
and  leading  the  community.  There  is  no  better  way  of  expressing  this  lead' 
ership  than  through  good  architedture." 

Another  Los  Angeles  architect  whose  experience  in  the  banking  field 
has  been  broad  and  comprehensive  —  Donald  B.  Parkinson,  of  the  firm  of 
John  Parkinson  &  Donald  B.  Parkinson  —  writes : 

"The  success  of  a  branch  bank  is  sometimes  problematical,  so  our  clients 
often  devote  a  portion  of  the  building  to  revenuc'producing  features  in  the 
form  of  leased  stores  or  offices.  Here  the  problem  may  be  further  involved 
by  the  need  for  flexibility  in  the  banking  quarters;  that  is,  the  bank  may 


I  '  Security  Trust  &?  Savings  Bank  of  Los  Angeles 


Weston  fe?  Weston,  Architects 


Stanley  Avenue  and  Sunset  Boulevard  Branch,  Hollyufood    '    The  Tropico  kilns  produced  a  bufF  Granitex  terra-cotta  for 

the  ashlar  and  all  the  ornament  that  clothes  this  building,  which  maintains  both 

dignity  and  charm  in  the  company  of  noble  trees. 


II  '  Security  Trust  &?  Savings  Bank  of  Los  Angeles 


John  Parkinson  &  Donald  B.  Parkinson,  Architects 


Beverly  Boulevard  and  Western  Avenue  Branch,  Los  Angeles    ■    A  pinkish  buff  matt'glaze  terra'cotta  made  by  Gladding, 
McBean  5?  Go.  invests  this  entire  building,  flowering  richly  in  the  ornament,  all  of  which  is  keyed 

to  the  note  of  this  entranceway. 
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eventually  have  to  expand  into  portions  of  the  building  originally  planned 
for  tenants. 

"At  first  we  met  this  problem  by  compromising.  The  result  was  a  com' 
bination  of  country  store,  bank,  and  small  office  building.  Features  neces' 
sary  for  a  store,  such  as  large  display  windows,  are  at  absolute  variance 
with  the  character  of  a  bank  whose  architedlure  should  express  protection 
for  the  wealth  that  is  guarded  within.  Since  the  store  windows  had  to  be 
carried  through  the  bank  portion  of  the  building  to  give  the  design  unity, 
we  tried  to  express  the  idea  of  protection  and  solidity  in  the  entrance.  This 
unhappy  combination  resulted  in  a  discrepancy  of  scale  and  a  loss  of  rhythm 
in  the  design.  We  feel  that  a  better  solution  is  frankly  to  separate  the  bank 
part  of  the  building  from  the  portion  to  be  leased. 

"When  the  structural  elements  are  thus  disposed,  the  bank  receives  its 
true  expression  in  the  proper  wall  relation  of  solid  to  void.  The  doorway 
can  be  kept  in  scale  with  the  windows,  and  the  bankroom  given  a  proper 
height  to  allow  for  some  dignity  in  its  treatment.  The  rent  portions  are 
then  treated  as  they  should  be,  and  the  whole  group  of  rent  spaces  can  be 
tied  together  by  a  few  hori2,ontal  lines  at  the  proper  height.  This  part,  in 
turn,  can  be  tied  into  the  banking  portion  of  the  building  through  the  use 
of  similar  materials  and  color  and  by  carrying  through  a  few  important 
hori2,ontal  lines. 

"Progressive  bankers  nowadays  are  quite  willing  to  spend  money  on  the 
outside  of  buildings,  reali2,ing  that  an  attractive  exterior  engages  the  pub- 
lic eye.  The  slight  additional  expense  of  fine  craftsmanship  for  the  acces- 
series  adds  much  to  the  charm  of  architecture." 

■^        ^       z^ 

It  is  not  strange  that  the  quest  of  bank  architects  for  appropriate  material  in 
which  to  carry  out  design  so  often  leads  them  to  terra-cotta.  Its  sympathet- 
ic texture,  its  feeling  of  imperishable  quality,  the  boundless  opportunities 
its  plasticity  affords  for  striking  individuality  of  design  and  rich  ornament, 
and,  finally,  its  economy,  mark  terra-cotta  as  the  ideal  investiture  for  bank 
buildings.  There  is,  in  faCt,  no  limit  to  the  efi^eCts  it  is  possible  to  achieve  in 
terra-cotta. 
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From  the  esthetic  standpoint  it  is  doubt- 
less true,  as  pointed  out  in  this  issue  of 
Shapes  of  Clay  by  Joseph  Weston,  that 
there  is  no  better  way  to  serve  a  cooi' 
munity  than  by  fostering  good  architec- 
ture. It  is  perhaps  because  appreciation 
of  this  fad:  is  becoming  more  widespread 
that  architectural  design  everywhere  is 
showing  constant  improvement.  Most 
buildings  now  eredted  obey  the  strictest 
canons  of  good  taste.  Cultural  values  are 
given  consideration,  where  a  few  years 
ago  the  architedl  as  artist  was  scarcely 
permitted  to  voice  his  loftier  aspirations. 
More  and  more  is  beauty  found  wedded 
to  utility,  and  their  graceful  handmaiden 
is  ornament. 

Architecture,  more  than  any  other  art 
form,  touches  intimately  the  lives  and 
feelings  of  all  people.  Books  have  been 
written  on  how  to  judge  pidtures,  to  ap- 
preciate sculpture,  to  listen  to  great  mu- 
sic, but  there  is  no  treatise  on  how  to  look 
at  noble  buildings.  Such  lay  guidance  is 
scarcely  needed,because  architecture  had 
its  origin  with  common  men  and  it  is  their 


heritage.There  is  none  so  dull  that  he  can- 
not recognize  structural  beauty  wherev- 
er his  eye  encounters  it. 

And  so  there  need  not  necessarily  be 
"beauty  in  the  eye  of  the  beholder,"  for 
in  all  countries  and  in  all  ages  where  man 
has  raised  an  edifice  of  appealing  beau- 
ty the  eyes  of  the  multitude  have  been 
drawn  appreciatively  to  it,  even  though 
the  multitude  knows  not  why.  The  lay 
mind  is  seldom  acutely  conscious  of  the 
source  of  its  noble  and  uplifting  thoughts 
and  emotions. 

Between  the  man  in  the  street  and  the 
connoisseur  there  is  not  so  much  a  differ- 
ence in  capacity  for  appreciation  as  a  dif- 
ference in  understanding.  The  untrained 
but  beauty-loving  layman,  standing  in 
the  Cathedral  of  Chartres  or  before  the 
Taj  Mahal,  may  be  as  deeply  moved  as 
the  architect  or  scholar.  The  facft  that  he 
does  not  know  why  he  is  so  moved  does 
not  lessen  the  degree  of  his  ecstasy.  Sir 
Christopher  Wren  and  the  humble  pil- 
grim have  both  appreciated  St.  Peter's. 
#    *    * 

The  Cover  Picture — This  building  of 
modified  Ionic  design  is  the  Beverly  Hills 
branch  of  Security  Trust  &?  Savings  Bank 
of  Los  Angeles,  Gable  feP  Wyant,  archi- 
tects. The  terra-cotta  of  the  classical  fa- 
gade,  including  the  trim  of  entrance  and 
windows  and  the  ornament  above  the 
windows,  is  Gladding,  McBean  6?  Co.'s 
buff  standard  finish.  The  walls  are  faced 
with  Los  Angeles  Pressed  Brick  Compa- 
ny's old-rose  ruffle  brick. 


Ill  '  Merchants  National  Bank  of  Los  Angeles 


Weston  i£  Weston,  Architeds 


Washington  and  Main  Streets  Branch,  Los  Angeles    '    Excepting  the  marble  base  and  the  concrete  Hntels,  all  the  finish 

of  this  bank  is  Gladding,  McBean  terra-cotta  of  a  buff  limestone  color,  strikingly  expressive  of  the 

staunch  integrity  inseparable  from  successful  banking. 


Merchants  National  Bank  of  Los  Angeles 


Weston  fe?  Weston,  Architedts 


Washington  and  Main  Streets  Branch,  Los  Angeles    '  The  terra'COtta  ashlar,  of  fine  texture  and  in  color  a  warm  buff, 
makes  an  agreeable  frame  for  this  entranceway,  where  the  plasticity  of  the  material 

is  brought  into  strong  relief. 


V  '  Security  Trust  &"  Savings  Bank  of  Los  Angeles 


John  Parkinson  &  Donald  B.  Parkinson,  Architedts 


Alvarado  and  Pico  Streets  Branch,  Los  Angeles    '    Here  a  harmonious  combination  of  brick  and  terra-cotta  was  chosen 

as  the  finish.  The  terra'cotta  is  the  "buft  standard"  of  Gladding,  McBean  &'  Co.  The  brick  is 

"red  rugs"  from  the  kilns  of  Los  Angeles  Pressed  Brick  Company. 


VI  '  Security  Trust  &?  Savings  Bank  of  Los  Angeles 


John  Parkinson  &?  Donald  B.  Parkinson,  Architedts 


Hollywood  Boulevard  and  Vermont  Avenue  Branch,  Hollywood    '    Another  all'terra'COtta  finish  by  Gladding,  McBean 

fe?  Co.  producftive  of  striking  efFecft.  From  a  base  of  gray  Granitex  the  walls  rise  in  terra'cotta 

of  a  blue-gray  matt  gla2;e,  and  the  ornament  is  delicately  rich. 


VII '  Security  Trust  is'  Savings  Bank  of  Los  Angeles 


Alfred  Priest,  Architedt 


Glendale  Branch  '    Bank  and  office  building  combined,  this  fine  strudiure  rises  six  stories  in  the  city  where  Gladding, 
McBean  s  Tropico  plant  is  situated.  It  is  clothed  all  over  in  terra-cotta  of  matt-glaze  finish, 

the  color  a  deUcate  pinkish  buff. 
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VIII  '  Pacific  Southwest  Trust  &?  Savings  Bank  of  Los  Angeles 


CuRLETT  6?  Beelman,  Architedts 


Pasadena  Branch    '    Pasadena  sunshine  plays  lovingly  with  the  beautiful  colonnade  of  this  structure  of  brick  and  terra' 
cotta.  Gladding,  McBean  fe?  Co.  produced  the  buff  Granitex  terra-cotta ;  Los  Angeles  Pressed  Brick  Company, 

the  Granitex  brick  to  match. 


Pacific  Southwest  Trust  fe?  Savings  Bank  of  Los  Angeles 


NOERENBERG  fe?  JOHNSON,  AjchitedtS 


South  Park  and  Vernon  Avenue  Branch,  Los  Angeles    '    Severe  simplicity  was  sought  here ;  the  architeds  found  the 

appropriate  material  in  Gladding,  McBean  s  Granitex  terra-cotta,  and  the  entire  fafade,  including  the 

columns,  -was  rendered  in  this  medium.  The  color  is  light  gray. 
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X  '  California  Bank  of  Los  Angeles 


Walker  fe?  Eisen,  Architects 


Compton  and  Florence  Avenues  Branch,  Los  Angeles    '    Brick  and  terra-cotta  in  lively  collaboration  give  this  bank  its 

distindtive  note.  Gladding,  McBean  &?  Co.  manufactured  the  cream  enamel,  matt'glaze  terra'COtta ; 

the  "tan  rug"  brick  was  made  by  Los  Angeles  Pressed  Brick  Company. 


XI  '  Security  Trust  6?  Savings  Bank  of  Los  Angeles 


John  Parkinson  6?  Donald  B.  Parkinson,  Architeclts 


Holljrwood  Boulevard  and  Cahuenga  Avenue  Branch,  Hollywood    >    This  bank  and  office  strucfture  in  Hollywood  is 

all  terra-cotta,  a  medium  that  admirably  voices  solidity  and  financial  strength.  Granitex  of  a  bluish  buff 

color,  a  Gladding,  McBean  development,  was  used  to  execute  the  architect's  conception. 


GLADDING,  McBEAN  6?  CO. 

Founded  1875 

GENERAL  OFFICE 
660  Market  Street,  San  Francisco.  Telephone,  Douglas  540 

LOS  ANGELES  OFFICE 

Los  Feliz  Boulevard  and  S.  P.  Tracks.  Telephone,  Capitol  4780 

(Post  Office  Address,  Glendale,  California) 

PORTLAND  OFFICE 

United  States  National  Bank  Building 

SEATTLE  OFFICE 
Dexter  Horton  Building 

SAN  FRANCISCO  WAREHOUSE 
1255  Harrison  Street.  Telephone,  Douglas  540 

OAKLAND  OFFICE  AND  WAREHOUSE 

Twenty-second  and  Market  Streets.  Telephone,  Oakland  262  and  2909 

WORKS 

Lincoln  Plant  :  Lincoln,  Placer  County,  California 

Telephone,  Lincoln  100 

Tropico  Plant:  Glendale, Los  Angeles  County,  California 
Telephone,  Capitol  4780 

Northern  Clay  Plant:  Auburn,  Washington 
* 

Terra  Cotta   '    Roofing  Tile 

Face  Brick:  Bric\for  buildings  and  mantels 

Faience  and  Quarry  Tile:  Tile,  glazed  and  unglazed, 
for  floors,  walls,  bathrooms,  terraces  and  mantels 

Vitrified  Salt  Glazed  Pipe  for  sewage,  drainage  and  irrigation: 

Conduit  pipe,  culvert  pipe,  drain  tile,  grease  traps, 

flush  tan\s,  segmental  sewer  bloc\s 

Fire-Clay  Chimney  Pipe:  Chimney  tops,  flue  linings,  gas  flues 

Fire  Brick  and  Fire  Tile:  Fire  clay, fire-bric\  dust 

Laundry  Trays,  Kitchen  Sinks 

Garden  Pottery  and  Furniture:  Vases,  benches,  urns, 
fountains,  pedestals,  sun  dials  and  bird  baths 


Shaped  with  soft-flowing  contours 

and  of  majestic  size,  these  graceful  terra-cotta  urns 

— styled  after  the  ItaUan  Renaissance— match  perfeAly  in 

texture  and  color  the  gray  Bedford  limestone  of  the  first  story  of  the 

Biltmore  Hotel,  Los  Angeles  (Schultze  &?  Weaver,  Architects). 

Eight  of  these  urns  were  used,  and,  placed  on  pedestals  at 

the  second'story  balustrade,  they  serve  to  soften 

the  severer  lines  of  the  building's  design. 

They  are  over  six  feet  in  height. 

* 
Gladding,  McBean  6?  Co. 


Frinted  bf  Taylor  &  Taylor^  San  Francisco 


